The summaries of previous scholarship on the history, composition, and performance of the plays discussed here are thorough and accurate. Dr. Rastall sets out conflicting views and matters of scholarly debate judicially but does not hesitate to draw his own conclusions from the evidence he provides. There may be a regrettable tendency to anachronism (see, for example, the parallel drawn between P.G. Wodehouse and the Norwich dramatist in their use of Latin tags) and to drift from cautious suggestion to assertion (the tentative 'may be' becomes 'is' in the space of five pages during the discussion of a stage direction in the Norwich play), but Dr. Rastall's concern for comprehensiveness in the scope of and approach to his project could indeed lead to such lapses.
The two volumes of this monumental work are a noteworthy achievement, broaching and solving historical, theoretical and practical problems in the fields of early drama and music. One characteristic of societies at war is a heightening of conflict among those who advocate restricting liberties in the name of national security and those who resist the repression of dissidence imposed by militaristic agendas. In this original and compelling study of Christopher Marlowe's plays, Alan Shepard argues that just such a conflict took place in England following the failed Spanish Armada invasion of 1588. As the privy council invoked martial law for certain crimes and national security became a topic of popular discussion, writers of stage plays, pamphlets, poems, and military handbooks espoused the benefits of a militarized society. Positioning Marlowe within this public discourse, Shepard aims to understand how his plays 'make entertainment of a wealth of historically and geopolitically divergent fantasies about martial law and its discontents' (2).
To varying degrees, all of Marlowe's plays, Shepard argues, question the overt promotion of martial law and warfare circulating in the culture, particularly during those 'heteroglossic moments' (3) when minor civilian characters resist the masculinist rhetoric spouted by military leaders. Whereas pro-mili-
